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There is only one Baz Luhrmann.  That’s a fact. 
  
For 30 years, since his stunning debut with “Strictly Ballroom“ Baz Luhrmann has created a signature 
and a passion that unifies his body of work.  Precious few directors in this medium can forge a 
signature this strong.  And  in his case, style is substance.  This is particularly important because Baz 
has chosen to work in one of the hardest rhythms and one of the toughest composition systems 
possible: The Baroque. 
  
I was lucky enough to be in Cannes when Baz premiered his breathtaking  “Elvis“, 
and I was proud to be part of the audience’s 12-minute standing ovation.  It was like a concert- it 
was experiential, peppered with details and perfectly observed mannerisms and hidden 
clues:  irresistible to an Elvis addict but blended expertly in the narrative frame.  Consider the hidden 
facts- Elvis standing I front of a “Geek”. Banner in the carnival, which indicates both a fact (Col. 
Parker’s favorite film was the original Nightmare Alley) and obliquely, the fate of Elvis.  Or the subtle 
whisper to Priscilla “I will always love you” that brings to mind Dolly Parton’s song- which she 
wanted for Elvis and which, the King sang to Priscilla in real life.  The minute mannerisms of the 
splendid Austin Butler (microphone in the mouth,  the effortless swagger =, coming a live seemingly 
spontaneous and above impersonation). Butler and Baz showcasing Elvis’s world shaking, 
transformative talent, his joy, his soul, his sadness –  actor and director working in tandem to re-
embrace and re-energize the power and danger that Elvis possessed.  
  
These are mosaics in a larger, mural composition. Scale and precision. These are two of the things 
that distinguish Baz.  The unruly energy that flows through his films is actually maniacally organized 
and planned. It ebbs and flows and is loaded with meaning and substance, but it its absorbed 
effortlessly.  There is incredible control when composing a Baroque piece of cinema- incredible 
control of the tools of audiovisual storytelling: staging, lensing, moving the camera, controlling the 
cutting rhythms, and using sound design and music with virtuoso precision.  And sustaining that 
pitch when is needed and being able to ease on the gas or ramp up when it is not. 
  
These symphonic changes go largely unnoticed but, they are there.  I have dissected a few precious 
ones in my time to see how he achieves an effect or emotion.  Consider the perfect decision to end 
the film with an invisible- miraculous- blend between new footage and archival tape- with Elvis 
singing the heartbreaking rendition of “Unchained Melody“, 
  
And consider too that one of the elements to sustain both pitch and scale is the tonality of all 
performances. Baz’s work with actors has long been legendary,  with career-defining performances 
from Leonardo DiCaprio in “Romeo and Juliet” and “Great Gatsby“ to Nicole Kidman and Ewan 
McGregor in “Moulin Rouge“,  here, Baz’s work with Austin has created the definitive portrait of 
Elvis Presley and launched a superstar. 
  
But the secret element in a Baz film is Baz himself:  the undomesticated autonomy he has, the 
unwavering, indefatigable faith and relentless work ethic that has made him a maestro, and in fact, 
the single purveyor of  his style of films.  He has blazed his own path, supported his country’s 
industry, he has been loyal with his core team and has elevated everyone’s game time and 
again.  And in those 30-year career, he has only pursued what the compass of his heart desired.  The 
impossible paradox of energy and total control goes hand in hand with another one:  the fact that by 
making the most personal body of work, he has reached the universal truth and the soul of filmgoers 
everywhere.  Against all odds he believed in, and delivered, once more, a film that had audiences 
returning to theatres after the pandemic.  



  
Such is the power and purity of Baz-  our only Baz and his belief in Truth, Beauty, Freedom- and, 
above all else: Love. Love of Cinema, Love of Emotion, and Love of Love. 
 


